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murder against Rothschild & Co. We sedentary
animals scarcely deserve to be called men.”  Wagner
had to remain in Zurich that spring, and superintend
the production there of his * Flving Dutchman,™ or,
as he was pleased to call ity a travesty of that opera.
* Home of my friends hers would not leave me in
peace ; but, having heard my * Tannhiuser " overture,
they wanted abscolulely to have a taste of one of my
operas. [ allowed myself at last to be talked over,
and am now about to introduce to the imagination of
my friends a travesty of my opera, as closely resem-
bling it as possible.  Everything, as regards scenery
and orchestra, 15 done to help that resemblance; the
gingers are not a bit better or worse than anvwhere
else; 5o I shall find cut what can be achieved by the |
best intentions and a fabulous faith in me."”

In May, 1852, Wagner wrote: “ My ! Nibeiung'
tetralogy iz completely designed, and 10 a few
moanths the verse also will be Bnished, After that [
ghall be wholly and entirely & * muzic maker," for this
work will be miy [ast poerm, and o littératenr I hope [
shall never be again. Then I shall have nothing but
plans for performances in my head ; no more writing,
only performing.”  In June he Is getting on with the
“Yalkyrie™: T am hard at work and eager to finish
the poem of my © Valkyrie' in a fortnight. . . . M
: Vamj}rril:' {first drama) terns out terribly h:autij'u]}_r
L hn{ae to sphmit to you the whole peem of the
tetralogy before the end of the summer. The music
will be easily and quickly dene, for it is only the
execution of something practically ready.” Mean-
while the master was in correspondence with Breit-
kopf and Hirtel, regarding the separate publication
of the entire poem as seon as completed. To this
Ligzt, in one of his [letters refers with approval,
adding : * A= to the defimte performance of the three
aperas, we must have a good talk when the time comes,
IE in the worst case, you are not then back in |
'lf,_:i'E:I':m.a|'|l_',"1 I shall stir in every possible way for the !
production of your work, If Weimar shoold
prove too mean and poor, wewill try somewhers else;

and even if all our strings snap we may atill go on
plaving if vou give me full power to organise an
unheard-of music or drama festival, or whatever
the thing may be called, in any given place, and tu::l
launch vour * Nibelungen® there. . . . Farewell! Be|
at peace with yourself, and scon publish your * Nibe-
lung ' poem, in erder to prepare the public and puot it
in the proper mood. Leave all manner of Greszhoten, |
Walilbckarnte, Krenzzentung, and Gazcifes Musicales
on one side, and do not bother yoursell with thess
miserable scribblings. Hather drink a zood bottle
of wineg, and work onwards, up to eternal, immortal
life.”

Wagner's last mention of the “ Nibelungen Ring "
in 1d5z is dated November g, and runs thus: My
new poems for the two Sieglrieds T finished last week,
bt F have still to re-write the two earlier dramas,
Young Siegfried” and © Siegleied’s Death,” as very
considerable alterations have become nocessary. I
shall not have finished entirely before the end of the
{::ar. The complete title will be * The Ring of the

Jtbelung, a Festival Stage-play in three davs and
obe previous evening " @ previous evening, the * Rhine-
gold *; first day, the ! Valkyrie '; second day, * Young
Siegiried *; third day, *Siegiried's Death.” What
fate this poem, the peem of my life and of all that I
am and feel, will have I cannot as vet determine. So
much, however, is certainm: thar if Germany is not
very soon open to me, and if T am compelled to drag
on my artistic existence without nourishment and
attraction, my animal instinct of life will soon
lead me to abandon art altogether. What 1 shall do
then to support my life I do not know, but [ shall not
write the music of the * Nibelungen,” and no person

with human feelings can ask me to remain the slave
of my art any longer.”

With this bitter cry of an exile, utiered amid the
gathering gloom of another winter, the history of the
tetralogy for the year 1852 comes to an end. DBut
some incidents nmot therewith connected remain for
notice before passing en to t853; which was for
Wagner a time of more varied experiences and, in
that sense, of fuller life.

{To be confinuad. )

EASTERN ECCLESIASTICAL MUSIC,

Tue statement which has been so frequently made
to the effect that what is called Gregorian song is a
direct inheritance from King David, who sang the
Fealms to the melediss as now known Lo us, i5 a
gratifying proof of the high antiquity of thizs form of
eoclesiastical music.

It is certain that if this were the case, some traces
of its Eastern origin would still be found, even at this
distance af time, David waz an Eastern monarch
and would probably have sung his inspired words to
melodies constructed upon the pattern of the scales
common to Eastern music. These melodies would
passibly be brought, if they were brought at all, into
the service of the Chureh by the Jewish converts who
would have been familiar with them from childhood.
A writer on * Early Ecclesiastical Music® in the
Newbhery House Mapnzine for August, points out that
gt was 1n Greek that the hooks of the New Testament
and most of the early Christian writings were composed,
and at a very early period Greek became the narmal
language of the Christian Church, and for several
centuries was employed éven at Rome itself in the
Liturgy. MNow the carlisst melodies were mostl
of the simplest description, so much so that 3t
Augustine, speaking of the Flam Song, tells us
that itz inflections resembled the modulations
of the voice in speaking rather than in singing. The
tnusic must therefore have closely followed the thythm
and accent of the Greek language, which 18 so
extremely different to that of the Hebrew thull it
geems almost inconceivable that the seame melodies
should be emploved for the former as for the latter
without being completely remodelled.  Some new
melodies would be composed for the purpose, while
possibly even some which had already been in use

iamong the pagan Greeks might be wedded to the
services of the Chureh,

There i3 no doubt that such music as was mors or
[ess associated with heathen and pagan rites would
be considerably altered if it was employed at all in
the early Christian church, becauss it would be
undesirable to awaken memories that the preaching
of the new Covenant would be instituted to abrogate.

It may be mentioned incidentally that the records
and observations of Eastern people show that themr
manners and customs are less influenced by change
than those of the people of more Western and
Naorthern lecalities. The musical instraments of the
Egyptians and Arabs have remained wnaltered for
many generations, and the confinrmation of the state.
ment of the derivation of Gregorian Song might be
looked for among the religious melodiea of the Eastern
people more or less associated by custom, manners,
and descent with the Hebrews, The subtle divisions
of the Eastern scale stand in the way of correctly
writing down in Europsan notation any music, in a
fashion which shall completely satisfy the consclence
of the transcriber that he has done hizs work correctly,
while the native would probably be unable to recognise
the music when played according to the transeription.

The Gregorian tones, it may be necdless to remind
the reader, are constructed out of the notea of the
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diatonic scale. The first four, called Authentic, wers
sottled, according to tradition, by 5t. Ambrose (4.0,
384), and have Greek names, added about thethirteenth
century, because they are supposed to be the more
modern representations of the Dorian, Phrygian,
Lydian, and Mixolydian scales. Their respective
key-notes are I, E, F,and (. The semitones in each
scale remain in the same position as thoupgh each
scale belonged to the scale of C. To these scales
St. Gregory added, in the year soo, four others, a
fifth higher in their scwra{ finaf or tonic starting
notes, These were distinguished by the pgeneral
namea of Plagal, collateral or related modes or scales.
Of the others that were added sehaequently it is not
necessary to speak in this place. Mot one of these
seales shows any intimate relationship to such Eastern
music as is preserved in the Coptic or Armenian
Churches, each of which claima ¢loser association
with the older nations from whom Christian ritual is
derived than the Latin or Anglican branches of the
Church Catholic among whom the Gregorian Chant
is preserved,

OFf course, allowance can and must be conceded for
the fact that modern notation has made the Gre-
gorian scales or modes concrete, and that St Gregory's
notation, in which the pattern copy of the (Gradual
sent from Fome was written, was in the “ Nota
Romana,” or Neumes—points, curves, or strokes—
which indicated the places of the rising and falling of
the voice in reading, rather than a definite muoaical
note in singing. This only gave relative value to the
inflectionz of the weice In reciting, and of course
varied mccording to the pitch of the voice of the
reader, and his idoas as to the height or depth of the
elevation or depression of the voice, to say nothing of
the differences of pitch in woices. The copy of
the Gregorian music sent by Charlemagne to the
Monastery of 5t Gall in the ninth century is still
preserved, but the character of the notation rendered
it liable to misinterpretation. Qut of these aitered
readings arose the various * uses ™ in several places,
all varying in their several details, vet all pointing to
@& COmMMOn arigin.

These can be traced to the pattern copies sent ont
to the Western Church through the energy of Charle-
rnagnn—lhat ia to say, if reasenable allowance be
made for the exaggerations of reading of which the
“Nota Homana ™ was capable. The best authorities
on the subject affirm that the system which 5t
Gregory left behind him was capable of being culti.
vated to the highest degree, and, under favourable
circumstances, a perfect scheme of music might have
been derived from it.  In the face of the existence of
the authenticated copy of Gregorian song already
referred to, and of which photographic reproductions
have been recently made from the original by the
monks of Soléstnes, it s impossible to admit this
conclugion without reservation. The same authori-
tiez assert that as “time relled on, St. Gregory's
good system began to fall inte oblivion, and even rﬁia
chants, handed down only traditionally, by ear and
memary, were in danger of degenerating and beéing
lost.” The reason was not far to seel. Thers was
no definite and distinet meaning to the rewmmata,
They might be interpreted at the will of the reader.

Tﬁc}r were; a3 already stated, mere points, haoks,
or flourishes of various shapes and directions. Their
position represented to the reader the comparative
height to which the voice should be elevated, and
their shape often showed the force of accent. They
were rhetorical, not musical, signs. Moreover, the
varations in the manner of handwriting often intro.
duced a matter of dowbt and uncertainty. MNo two
scribes wrote alike, and there was no beasis of
feference such as is shown in the existence of the

five lines of the stave. These determine the relative
position of notes.  In wrikting out the old Greponan
sonE in aewmale iU was impossible for the writer to
place the marks so correctly that they wers not
capable of varied reading. The reader or singer
often made their inflections higher or lower than
were intended.  John Cotton, a monk of Triers, in the
eleventh century {1047}, whose remarks are quoted
by Gerbertus, says: * That the same marks which
Master Trudo sang as thirds, wera sung as fourths
by Master Albinus; and Master Salomo, in another
place, even asserts that ffths are the notes meant, so
that at last there wers as many methods of singing
as teachers of the art."

So that by this it may be seen that if the ancient
Gregorian song was derived from a high Hebrew
tradition, it wae difficult if not impossible to preserve
it in its purity by any means that were in the
possession of the musicians of the first fen centuries
of the Church, Guide, of Arezzo, who is credited
with the invention of a simple elementary theory
and practical method, did not exist until the time of
Pope John XIX., who ruled over the Church from
the year 1024 to 1033, This Pontiff invited Guido to
Rome, and ' gave him most honouralle proofs of his
satisfaction, after having, in one lesson, under his
direction, advanced himself =0 far as to be able to
ging a chant, previously wnknown to him, from the
Antiphonary  brought by Guido, and after the
manner of notatien which he had invented,”

In consideration of Guide'a contributions to musical
art, many of the Italian writers of the seventeenth
century regarded him as the restorer, if not the
inventor, of musical sciepce, At all events, few
madern thinkers will be inclined to depreciate the
areat value of his services. Those who look with scorn
aptl contempt at all efforts to trace the origin of
music to the period of a mythical existence, and who
believe in the tangible, will readily admit that the
reality of musical art began with Guide. Therefore,
if this be conceded, the question of the more remaote
origin for Gregorian song must be abandoned as in-
soluble. At all events, its preséent form is untraceable
beyond Guido. The “melody of language " which
5t. Gregory aimed at was intrapsmittable until a
definite notation existed. Tt was not until the end of
the sixteenth century that & new zeal developed
yitzelf in the Church of Rome, which considered itzelf
| the guardian of this particular form of chant, and the
| desire arose for a perfect uniformity of use, This
| was possible then, for notation had acquired definite
forme and meanings, and the art of musical composi-
tion had been redouced to recognisable formule. The
laboura of Palestrina and of hiz friend and pupil
Cruidetti in restoring the purity of the Gregorian song
are well known. Inm 1gBz2 the © Directorum Chori ™
appeared. This was followed in 1387 by the * Cantus
ccclesiasticus officii majoris,” and the * Priefationss in
cantu firmo " in 1388, In 1614 the * Graduale Eoma-
nam" and the # Kituals Romanum ™ were issued, The
hymns which Palestrina had printed in 1585 were
reprinted In 1644 ot the expense of Urban VIIL As
these were official publications, they fixed the char-
acker and style of the Gregorian chant in a manner
which had never been attained before. Every trace
jof Bastern character which the melodies may have
| possessed was thoroughly eliminated, and the tones
wera browght within moedern Buropean diatonic range.

Their connection with Greek music, if it ever
existed, was represented by the reténtion of the
names of the several scales. It is impossible to =ay
whether there is any likeness in the Gregorian tones
to Greek music, for the only specimens which exist
are fragments, and they are capable of varied inter-
pretation.
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The music of the ancient Greeks was without doubt
detived from the Egyptians, and thus an Eastern
character from two sources would belong to all
mnusic descended from either or both peoples.

The ecclesiastical music of other Chnstian com-
munities of Eastern origin may be atudied with inte.
fest in connection with this question. An able and
appreciative notice in the Apeil number of the
Seatbish Revdew of Coptic Ecclesiastical Music, based
upon a work published in Cairo by Le Pére Jules
Bling entitled * Chanis liturgiques des Coptes,” gives
some examples of ancient Church music, which
may be studied with advantage by those interested
in the subject,

The avthor of the paper, the Rev. 5. (3. Hatherley, |
Protopreshyter of the Patriarchal (Bcurmenical Throne

of Constantinople, i a well-known musical graduate
of Oxford, whose epinions on this special subject are
entitled to respect. He tells uws ¢ that the Eoptic,
or Coptic; peopls are the real native Egyptians,
descended, with wvery little admixture of foreign
blood, from the people of Pharaohonic times, whose
l:l.nguap,c they have perpetuated ; and that the Coptic
Church is the form of the Chrlalmn religion retained
by a large number of those descendants.”

The institution of Christianity among the peopls 1=
due, according to tradition, to St. Mark, and the
Iturgy of 5t. Mark “was the special property and
use of the Egyptian Church. It so continoed till
after the schism brought about by the heresy of
Disscoras, and his condemnation by the Council of
Chaleedon,” 4. 451, The Liturgy iz partly Greek
and partly Cl:lpt i, with a certain admixture of Arabic,
which “make it that the Divine service of the
Coptic church for polyglot vanety has no equal,™

The music of the Liturgy, as printed by Le Pére
Elin, represents the threefold linguistic peculiarity of
the service.  * The oldest, or Greel portion, is set to
melody of the most pure type; the medizval or
Coptic portien is set to melody of very good form,
entirely diatonic, but less strict than the old Greek ;
while the modern, or more Arabic portion, is decidedly
more sing-Songy, nnd. freerin all respects. But though
freer, this last portion still imitates the old manner so
far as to be entirely based upon the diatonic genus,

portions.”
Here is a ¥ Kyrie™
with Greek words ;
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It will be interesting to compare these pieces with
modern Gregorian Chant and seg if they can be
resolved to a common ofigin.  Still more interesting
would 1t be to compare the older muosical ritual of
the Church of the Mechitarstic or Armenian Chris-
tians with the above examples for the like purpose.
They derive their name ?r-:lm Mechitar da Petro,
in the year 1701, lounded a religious society
wt Constantmople for the purpose of diffusing
a lmowledge of the ancient Armenian ]anguaﬁe
and literature. The zociety removed to  the
Morea;, and remained there until that part of
Greece was subjugated by the Tucks in 3713,
From thence they went to St. Lazare, near Venice,
where they are now located. They trace their con-
nection with Christianity as far back ae the fourth
century. They refused to accept the decisions of the
Council of Chalcedon, and constituted therselves
into a separate Lhun:h which took the title of
Gregorian  from St Gregory, not the later Pope
Giregory, who converted them to Christianity.

They possess & notation totally different {from that
in general use. It is somewhat eimilar in character
to the * Nota Eomana,” as it congists of small curved
lines, and signs of accents which are placed over the
notes intended to be affected by such accents, This
 admits, like the seumate, of the performance of more

thus preserving a certain unity with the two I:;wi.;.us'.'aubtln divisions of the notes of the scale than is

poesible by the means of ordinary European notation.
They have, however, effected a translation of the music
of their Ritual, in European notation, and a Collection
of *Les Chants liturgiques de 'église Armenienne™
has been made *en notes musicales Européennes,™
by Pistro Bianchind, and has been printed at the
}.Innas.ter_-,.l at Venice by the Brethren of the Congre-
gation of the Mechitaristic Church there.

The following, the *call to attention™ made by

jthe Deacon in the Service, though & wery short

piece, offers a fair sample of the character of the
melodies sung from the time of the foundation of the
Church

FeErcri rri r
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Subjoined is the Grst of the eight tones of Sacred
Armenian Melody, with the official harmonies, fifths
and all—

Here also comparison, which Shakespeare saya is
“ pdorous,” may be made * sonorous ” and perhaps
instructive,

The examples of Eastern ecclesiastical music hers
given might be extended further, but if by their
means attention 1s called o the matter it is possible
that some advantage to art will accrue. Many
compositions have been founded upon the known
Gregorian melodiss—might not some of these be
made & means of now departures? A short time ago
M. Bouvrgault Ducoudray made a series of researches
in modern Greek melodies, and suggested that the
modern composer, wearied in the search for original
melodic sequences in the old paths, might find the
matter he sought for in the meledies of the modern
Hellenic people.  Is there no likelihood of fresh
inspiration arising from better knowledge of Eastern
ecclealastical music ?

MUSIC IN THE FUTURE.

[We deem it inadvisable to court incredulity by
any statement as to the occult means by which the
following apirit-writing was obtained ; it were best to
iet it speak for itself and our readers can then form
their own judgment as to itz authemticity., We
would only venture to point out that the description
here given of the drawbacks and new diseases

created by that very progress of invention which | worse ones

| through the cenburies.
| which science bestows on us are never
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orchestral concerts were found to be good encugh,
no performers astonishing enough for the public to
whom the marvels of a2 Richter and a Eubinstein
were grown contemptible by familiaritv. At last,
when as many as seventy per cent. of the students in
the Academies were found to be succumbing beneath
the stress of their studics, when those terrible
dizeases, violinist's arm, planist's cramp, and concert
deafness were wreaking such haveo in the musical
world, the perfected Flhl;‘ll‘lllur'-ljﬂ'l came a% 4 boon and
a blessing to men, rendenng concerts all but un-
necessary and bringing the finest performances of
music within the reach of everybody, Ruin starcd
the profession in the face, and for 3 time the most
frightful distress prevailed. One performance of a
work, one rendering by an artist, was all that was
required, and replicas of the phenographic eylinder
were sold by the thousand in the music shops and
bought at a marvellously low price by the public.
Under this stern compulsion rose the musical trades
unions, now 5o powertul in their organisation. They
forced the music deslers to pay a heavy rovalty on
phonagraph rolls, which money went to sopport the
suffering  artista.  Later, the first noveltv of the
phionograph having worn off, actual performances
came imte temporary fashion again, and with them
the renaissance of the art of cemposition.  Again
followed a revalution, caosed by that stll greater
invention, the spectro-phonograph. That it sheuld
have been found possible to trace sound long after it
had ceased, simply from the disturbance which it had
created in the atmosphere by itz vibrations seems
marvellous enough, but that such dead sounds could
be resuscitated and reproduced at any subsequent
time, kere science may indeed be constdered to have
made a new departure and consummated a veritable
triumph. This new principle once understood the
reproduction of vanished wisible objects (the spectro-
phone} was the natural sequence, and finaliy
the ingenions comhbination of the two resulted
in the now =o familiar phono.spectro-graph, by
the aid of which I can at this moment hear and
witness the first performance at Bavreoth far back
And vet—and wvet the gifes
unmxed
blessings. True, we have stamped out the discases
engendered by too severe a prosecution of musical

| studies ; but have we not created new and even

This thought was brought heme to me

vainly strives to overcome the ills of this werld, | vesterday, when I went with some loreign visitors o
would seem to stamp the narrative with the seal of {inspect the new Hensington Hospital and Infirmary

truth.]

I take up my phonograph, dear friend, to give you
some idea of ﬁnw music I8 progressing, herc in the
Inner Circle of Central London. From Albert Gate
to your house in 5.5.W. by W. Kensington is 172
miles as the crow flies; but allewing for difference of
time, vou will get this dispatch as scon as written.
You do well to confine yvoursell to mathematical
researches connected with music, working oat—oh,
mighty and noble tack!—the algebraical formula
which will allow the Choral Symphosy to be
expressed in the form of an equation of the sth order;
a far more worthy task than listening to the feehle

and degenerate specimens of the art which are a]1|

that our composers can now produce. The difetfanis
of to-day must seck his musical enjoyment in the past,
and even this is fraught with danger, as vou shall
hear.

The perfecting of the phonograph a century ago
waS, Az you are sware, the invention which ior
awhile raised our divine art to so dazzling a pre-
eminence and then urged it to its downfall.  Before
that brilliant epoch there had been a constant striving
towards a higher and vet higher fechuigne.  No

ifor Musicians.

It occupies the former site of the
Albert Hall, lopg become uselese and 2 rumm. OUn
going over this admirably-managed institution, T was
really horoified o find how much disease our modern
developments of music have given rise to.  Thers s
critic's cramp, & troublesome complaint, the sufferer
from which ceases to be able to criticise intelligently;
he cam -::-n|1l,' reiterate that each piece he hears 1s
“an imitation of Wagner,” There are two large
wards for the twe great Wagner diseases—Wagner.
mania and Wagnerphobia, The first attacks young
composers especially, and the latter old ones and
critics.  The Wagner-maniacs uwsed to be dieted
entirely on Mendelssohn; but this treatment was
found too herois a remedy, and milder means are
now tried—copious doses of Bach., Wagnerphohia
still defies medical skill. But by far the greater
number of patients were saffering from vasious forms
of the Hstening habit, caused by too immoderate an
indulgence in the pleasures of the phonograph. Only
lagt week & very dear friend of mine was jound to
have contracted a morbid tendency o put in his
cybinders the reverse way and, locking himself in his
study, set the instrument going for hours together.



